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HISTORIC VILLAGES: BRIDGING THE GAP BETWEEN PAST 
AND PRESENT: TOKA, NEWASA TAHSIL, AHEMADNAGAR  

Ar. Dipeeka Hivarkar - Arbatti                                                                       
Landscape Architect, Assistant Professor , Pravara Rural College Of Architecture, Loni                                                

deepikaarbatti03@gmail.com, dipeeka.arbatti@pravara.in 

Abstract.  
India is country of villages , as compare to cities, every village is distinct in its character, in terms of Setting, 
communities, Nature, Culture, Heritage, History. This means all the roots of our history and tradition could 
be found in village areas. Term historic village refers to the village which is named after certain mythological 
and historic incidences , which are having ruins or actual examples of Architectural structures, where people 
have strong association with past myths ,beliefs and rituals. All these sentiments attached with particular place 
make it very unique in character. This paper is aiming to find out the potential areas for development of the 
historic village Toka,Newasa tahsil , District - Ahemadnagar. Methodology of this study is  conducted through 
Literature Study and interview method. Study is limited to  group of temples of Toka- Pravara sangam. This 
study would throw light on hidden history of villages and conservation of historic and religious structures. 
This could also be helpful for developing districts tourism profile and employment opportunities will be raised. 
Bridging The Gap  Between Past And present by developing and conserving  such villages will be strengthening 
foundations for developing forgotten villages. 

Keywords: Historic Village, Temple Architecture, Heritage, Conservation 

 

Introduction  

Ahemadnagar district is very well known for Religious tourism. Newasa is Tahsil in the district known for its 
religious and mythological importance. It is also important place as confluence of holy river  Godavari and 
Pravara. This paper is focusing on the place where lord Ram killed Marich is now a village called Toka named 
after the arrow which Lord Rama used to kill Marich. This holy village is situated on  the confluence of Pravars 
and Godavari Rivers. Significance  of  this village is  temples of God Shiva dedicated to Siddheshwar, 
Ghateshwar, Sangameshwar and Gangamata in Hemadpanti style. (Maharashtra State Gazetteers: 
Ahmednagar) 

1.1 Aim  

Value assessment of the Peshwekalin group of temples situated in the village  Toka,  Newasa Tahsil, 
Ahemadnagar 

1.2 Objectives 

To study religious tourism and historic tourism of  Newasa Tahsil, District- Ahemdnagar 

1. To study the significance and importance of village of Toka Pravara Sangam and surrounding 
villages in Newasa Tahsil, Ahemdnagar 

2. To study group of Shiva temples and temple premises present on the conflict of rivers Pravara 
and Godavari  
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1.3 Study Area 

 

Figure 1:Map Of 

India showing 

position of Maharashtra 

Figure 2:Map Of 

Maharashtra showing 

position of Ahemdnagar District 

Figure 3: Map Of 

Ahemdnagar District showing 

position of Newasa Tahsil 
 
 
 

 

 

 

 

 

 

 

 
 
 
 
 
 

Figure 4: Macro scale Image showing confluence of rivers Pravar and Godavari ,nearby religious places and temples. 
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Kaygaon Toka 

Pravara Sangam 
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Figure 5: Micro scale Image showing confluence of rivers Pravar and Godavari at village Toka and five group of   
historic Shiva temples. 

 

 
  

Figure 6:Siddheshwar Figure7:Mukteshwar Figure 8:Ghateshwar 

 

 

 

Figure 9:Gautmeshwar Figure 10:Sangmeshwar  

8. Sangmeshwar Temple 

7.Gautmeshwar  Temple 

6.Ghateshwar Temple 

Confluence of rivers 
Pravar and Godavari 
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2. Literature Review and Inferences 

Table 1. Mythological Significance and historic temples Of Nearby Villages. 

No 
Village/ 

Temple 

Mythological 
Significance 

Belifes And Facts Historic Temples 

1 

N
ew

as
a 

Newasa is having great 
�F�X�O�W�X�U�D�O�� �K�H�U�L�W�D�J�H�� �R�I�� �µPaiss 
�.�K�D�P�E�¶��(Dnayaneshwar) 
temple, in the 12th 
�F�H�Q�W�X�U�\���¶���7�K�H�� �H�D�U�O�\��
historical period is 
represented at Newasa. It 
was a great trading centre 
having business relations 
with distant places 
including Rome. 

(Gupta) Newasa an ancient 
�µ�1�L�G�K�L�Y�D�V�¶��the name itself 
suggests that it was a place 
�R�I�� �U�L�F�K�� �S�H�R�S�O�H���� �µ�6�D�L�Q�W��
Dnyaneshwar wrote a 
Dananeshwari in Newasa 
beside a pole which is still 
there. (VAIDYA)  Newasa 
is also famous as sasurvadi 
(in laws) of Lord 
Khandoba, The First wife 
of Lord Khandoba is from 
Newasa bk name Mahalasa 
so khandoba is called 
Mhalasakant 

When the sea was churned 
to get nectar, Lord Vishnu 
appeared in the form of 
Mohini(a beautiful and 
enchanting damsel) to 
distract the demons and 
deprive them of nectar. 
The demons stared at 
Mohini while Lord 
Vishnu distributed nectar 
to the gods and water to 
demons. (VAIDYA)  

-Also part of this area is 
called Dandakaranya. 

-The remains of a 
multilevel settlement 
dating from the 
Paleolithic period to the 
Middle Ages have been 
discovered at Navasa. 

 

Mohiniraj Temple 

 

Saint Dnyaneshwar Paiss  
Khamb AD 1290 
(Hasmukhlal Dhirajlal 
Sankalia) 

2 

M
or

ya
ch

in
ch

or
e 

Moryachinchore is a 
famous village in Newasa 
Tahsil. The More dynasty 
ruled the village for about 
2,000 years.  

 

 

 

A royal temple of the 
More dynasty is 
Pohahicha Mahadev. 



Practice: Engrossed Paradigm towards Architectural Research                          ISBN:978-81-954252-4-2 
 

 

162                                                                                                  Trinity College of Architecture, Pune 

 

 

3 

T
ok

a 
- 

P
ra

va
ra

 S
an

ga
m 

Toka is The Border of The 
Great Maratha dynasty 
near Godavari River where 
Pravara meets Godavari 
River is Toka . 

The old village is 
recognized as a holy place 
and has many small 
temples. The construction 
of these temples is in 
Hemadpanti style. 

The place where Lord 
Ram killed Marich is now 
a village called Toka 
named after the arrow 
which Lord Rama used to 
kill Marich. 

 

Siddheshwar Temple 
Ghateshwar Temple , 
Sangameshwar Temple , 
Ghateshwar Temple , 
Gautameshwar temple 

Gangamata Temple near 
the confluence of 
Pravars and Godavari 
Rivers. (Hasmukhlal 
Dhirajlal Sankalia) 

Inferences: There are potential villages and historic temples in the selected study area and nearby. 

 

Table 2. Values associated with village Toka. 

No Area Heritage Value 
Religious 

Value 
Socio Cultural 

Value 
Environmental 

Value 
Inference 

1 

P
ra

va
ra

 G
od

av
ar

i C
on

flu
en

ce
 G

ha
ts

z
 

Five group  of 
Hemadpanthi 

temples are situated 
on the Confluence 

of river. 

All after 
death rituals 
are held on  
Confluence 

of river. 

Mahashivratri 
is the main 
festival. At that 
time 50 to 60 
thousand 
pilgrims attend 
thefair. The 
main items of 
entertainment 
at the fair are 
folk dramas, 
swings, circus, 
magic 
feats,touring 
theaters etc. 
The programs 
of Kirtan, 
Bhajan, 
Pravachan, 
Kathas are also 
attended bythe 
pilgrims at 
night. 

Confluence 
areas of rivers 

are very 
important 

ecologically 
hence they are  

rich in flora and 
fauna . It has not 
geven attention 

in this case.   

Pravara 
Godavari 

Confluence 
Ghats are 

having all the 
values and 

enviromental 
value at risk  
hence,  high 

need of 
conservation 

and 
development. 
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2 

S
id

dh
es

hw
ar

 T
em

pl
e 

The beautifully 
carved temple 

portrays various 
mythological 
themes like 

Ramayana & 
Mahabharata and 
elegantly carvings 

of God & 
Goddesses. 

Presently in good 
condition. 

There are 
temples 

dedicated to 
Durga Devi, 

Maruti, 
Ganesh, 

Dattatraya 
and Lord 
Vishnu 

Within the 
compound 
of the main 

temple. 

Mahashivratri 
is the main 

festival. At that 
time 50 to 60 

thousand 
pilgrims attend 

the fair. 

The dumps from 
recently 

completed  
renovation of 

temple has been 
dumped near the 
temple premises 

which is 
disturbing the 
environment 
and ecology. 

Temple is 
having all the 

values 
attached with 

it and 
environmenta
l value is at 
higher risk 
hence,  high 

need of 
conservation 

and 
development. 

3 

M
uk

te
sh

w
ar 

Situated in the 
river. No major 

carvings.  

Kachan 
mruga 

which was 
killed by 

shri 
prabhuramc
handra on 
this point 
and he got 

sadgati over 
here hence 
this temple  
is known as 
mukteswar 

Main festival 
celebrated is 

mahashivratri. 
Many times 
pilgrims cant 
visit to the 

temple due to 
water levels. 

Temple gets 
under the river 
water during 
many days of 

years. 

Due to under 
river water 
most of the 
time, it has  
very less 
human 

interfearance
however it is 
difficult to 

access.  

4 

G
ha

te
sh

w
ar Haphazard growing 

vegetation on 
shrine  is affecting 

life span of 
structure. 

Ghateshwar 
temple is 

believed to 
have been 
built at the 
place where 
the urn of 

amrita 
which was 
churned out 
of the sea by 

gods and 
demons was 
deposited. 

Mahashivratri 
is the main 

festival. At that 
time 50 to 60 

thousand 
pilgrims attend 

the fair. 

Temple primises 
is highly paved 

wich is 
absorbing more 

heat. 

Historic 
value and 

environmenta
l values are at 

high risk, 
hence, there 
is High need 

of 
conservation 
and attention.   
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5 

G
au

ta
m

es
hw

ar 

Situated almost  in 
the river. One of 
the oldest shrine 

but getting 
neglected due to 

accessibility issue. 

 

Temple of 
Shiva 

Mahashivratri 
is the main 

festival. At that 
time 50 to 60 

thousand 
pilgrims attend 

the fair. 

Temple is 
surrounded by 
water on its 
three sides. 

River is getting 
dilapeated due 

to human 
intervention. 

Temple entrace 
has become 
dumpyard.  

Religious and 
socio cultural 
activities are 

still 
happening 

though, 
Historic and 

environmenta
l values are in 

the greater 
risk, hence, 

there is High 
need of 

conservation 
and attention.  

6 

S
an

ga
m

es
hw

ar 

The temple belongs 
to the period of the 
Peshwas as per the 

Devanagari 
inscriptions.  It is 
on the verge of 

collapsing  
condition due  to 

negligence 

Temple of 
Shiva. 

Mahashivratri 
is the main 

festival. At that 
time 50 to 60 

thousand 
pilgrims attend 

the fair. 

Haphazard 
growing 

vegetation on 
built structure is 

affecting life 
span of 

structure.  

At very 
higher risk  

                  Values at greater  Risk                   Values at low  Risk 

 

Conclusions 
The above study prooves that,the values associated with  the study area, which includes major potential historic 
villages, various temples in villages, five group of hemadpanthi temples at Pravara Sangam are at very high 
risk. The whole  area around the village Pravara Sangam along with village Kaygaon Toka, Newasa can form 
a strong historic village belt, which will be helpful for strenthening roots of heritage rooted in villages and 
bridging the gap between past and present by conserving the monuments and development of these historic 
villages. This will also strenthen the religious tourism of the area and new opportunities of income generartion 
could be initiated.  
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